
Upcoming Events 
It’s time to mark your calendars! 

More information on the next page. 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Call for Good 
News!! 
We would love to 
celebrate good 
news with you. If 
you have any career 
milestones to share 
please email them 
to Alissa Empey for 
consideration in the 
next newsletter.  
(Examples: Books 
being published, 
Magazine Covers or 
Articles, Signing 
with an Agent, etc.) 

Call for 
Illustrations! 
If you would be 
willing to let us use 
your illustration in 
our regional 
newsletter please 
email them to Alissa 
Empey for 
consideration. 

Newsletter 
Communication 
should be sent to 
Alissa Empey at     
alissaempeyart@ 
gmail.com

WEBINAR 
Workshop with Save 

the Cat! Writes a Novel 
Author Jessica Brody. 

June 8th, 10 am 

1

LA CONFERENCE 
48th Annual Summer 

Conference in LA. 

August 9-12

2

WRITER’S RETREAT 
Fall Writing Retreat in 

Eastern Idaho. 

October 10-13
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Upcoming Events 
The Details: 

Webinar Workshop with Save the Cat! Writes 
a Novel Author Jessica Brody 
June 8th, 10:00 am - 12:30 pm MST 
In this unique and engaging presentation, 
bestselling author, teacher and story coach 
Jessica Brody guides novelists through the 
renowned SAVE THE CAT! story structure 
method, which writers around the world are 
using to create engaging stories, compelling 
character arcs, and unputdownable novels. 
Register here: https://
utahsouthidaho.scbwi.org/events/webinar-
jessica-brody/. 

48th Annual Summer Conference 
August 9-12, 2019 in Los Angeles, CA 
Registration is already open for this 3-4 day 
conference. There will be multiple keynote 
presentations as well as workshops geared 
towards fiction writers, non-fiction writers, 
illustrators, and pros. You can find more 
information and register here: https://
www.scbwi.org/events/48th-annual-summer-
conference-in-los-angeles-la19/ 

Fall Writing Retreat in Eastern Idaho 
October 10-13th, 2019 in Ashton, Idaho. 
Registration opens soon for our Fall Writing 
Retreat in Eastern Idaho. This event includes 
editor presentations, editor critiques, critique 
groups, writing time, readings and more! Your 
registration fee includes all retreat meals, 
lodging and a critique by one of our visiting 
editors. Editor Samantha Gentry of Little, 
Brown Books for Young Readers will be joining 
us as well as one additional editor to be 
announced soon. More info here: https://
utahsouthidaho.scbwi.org/events/fall-writing-
retreat-in-eastern-idaho-2019/. 
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Springshore Lodge in Ashton, Idaho.
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AVAILABLE WEBINARS 
The Nevada Chapter of the SCBWI has been listing 
upcoming webinars from various regions in the US and 
abroad. These webinars are available for members 
regardless of where your home region is. Webinars are 
affordable and convenient. They are recorded, so you can 
watch later if you can’t attend live. There is a lot of great 
information and opportunities in these webinars. You can 
see the current list here: https://nevada.scbwi.org/
webinars/

https://nevada.scbwi.org/webinars/
https://nevada.scbwi.org/webinars/
https://nevada.scbwi.org/webinars/
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Recent Event Reviews 

Webinar with Senior Editor Naomi Kirsten of 
Chronicle Books 
In February, our region hosted our first webinar 
"Picturing Your Next Picture Book, from 
Proposal to Publication with Senior Editor 
Naomi Kirsten of Chronicle Books." Feedback 
from the event was very positive, and attendees 
received the opportunity to submit to Naomi 
after the event. 

Illustrator’s Conference 2019 “The 
Illustrator’s Journey” - March 2, 2019 
We had a great time and learned a ton at this 
year's illustration conference. Agent Kevin Lewis 
had so many great insights into writing for 
children. Julie Olsen talked to us about agents 
and pointed out that even when you’re working 
with an agent your career is your own 
responsibility. And we enjoyed listening to 
Molly Idle tell us about her experience winning 
the Caldecott Honor Medal. It was a fantastic 
day. We are now busy lining up speakers for 
next year's conference which will be on March 
7, 2020, in Salt Lake City. We hope to see you 
all there. 

The Great Critique 
May 4th marked the end of our month-long 
region-wide Great Critique Event. During this 
event, eleven peer critique groups met 
throughout the region and many writers and 
illustrators were able to purchase written 
feedback from a faculty consisting of ten agents 
and editors. Those that participated received 
the opportunity to submit to the Great Critique 
faculty after the event. The agents on the 
faculty also participated in mini-interviews for 
our region that are included in this newsletter. 
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Molly Idle (presenting at Illustrator’s Conference)
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DID YOU KNOW? 
The SCBWI has a podcast available for members. There is a wealth of 
information in these podcasts. They interview authors, agents, and 
industry pros. It is a great thing to listen to while you are commuting, 
painting, or washing the dishes. You can find the podcast here: 
https://www.scbwi.org/online-resources/podcasts/

https://www.scbwi.org/online-resources/podcasts/
https://www.scbwi.org/online-resources/podcasts/


Lindsay Davis Auld, Junior Agent, 
Writers House, LLC 
Great Critique Mini - Interview 

1. What was your path to becoming an agent? 
After college, I taught fourth grade as a member of Teach for 
America, and I loved reading with my class and helping my 
students find books they enjoyed. It made me realize that I’d 
like to be a part of bringing children’s and YA books into the 
world. My first job in publishing was at Harcourt Children’s 
Books. I then joined Writers House as Steven Malk’s assistant, 
and eventually began building my own list of authors and 
artists. Steve has always been an amazing mentor, and I feel 
incredibly lucky to have learned so much from him, and to 
have now re-joined Writers House. 

2. What types of manuscripts do you represent? 
I represent picture books, middle grade, and young adult manuscripts. I’m particularly drawn 
to mysteries, fantasy, historical fiction, adventure, magical realism, and books with humor—
light or dark or both. 

3. What qualities do you look for in a potential client? 
Passion, patience, and kindness. 

4. How do you know a manuscript isn't for you? 
For me, it’s essential that I feel completely passionate about a manuscript, and that I have a 
strong connection with the voice and the characters. If I don’t absolutely love a project, then I 
know I wouldn’t be the best person to champion it. 

5. Any last advice for writers planning to submit their work to you? 
Read as widely as possible in your genre, and focus on the story you feel compelled to write—
and that only you could write. 
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Jennifer Mattson, Agent, 
Andrea Brown Literary Agency 

Great Critique Mini - Interview 

1. What was your path to becoming an agent? 
I was a book editor for five years at Dutton Children’s Books, 
where I trained under Lucia Monfried (editor of Dory 
Fantasmagory and Skippyjon Jones, among many other 
wonderful books). When personal circumstances brought me 
from NYC to Chicago, I regrouped by joining the staff of the 
American Library Association, reviewing children’s books for 
Booklist.  After awhile, I realized that I missed working hands-
on with authors and manuscripts, and a friend in the industry 
suggested that I contact the Andrea Brown Literary Agency, 
based in California.  I was really fortunate that Andrea was 
open to having an agent work remotely from Chicago! 

2. What types of manuscripts do you represent? 
I represent books for all age groups, baby through young adult, and for all genres, although I 
don’t tend to be the right agent for religious-themed books, horror, or gross-out humor.   

3. What qualities do you look for in a potential client? 
Professionalism and an open mind (especially when it comes to revision) are two qualities I 
really value in a client.   

4. How do you know a manuscript isn't for you? 
In a picture book manuscript, if I don’t instantly start visualizing how an artist might execute 
the illustrations, it’s usually not going to be a good fit.  For longer fiction, it’s always a really 
good sign if I can’t stop reading!  If I’m scrolling ahead in a query to figure out how many 
more pages to go, then it’s clearly not my cup of tea.  But generally, it’s an ineffable kind of 
connection that you make with the writing, the storytelling, the voice that you feel deep in 
your gut … and if one of those ingredients isn’t there, then it’s likely a pass. 

5. Any last advice for writers planning to submit their work to you? 
Wonderful question!  I normally say “research my client list and my interests to be sure your 
work is a good fit,” but participants in this conference are obviously already doing that.  So 
instead, I’ll suggest something else folks probably already know:  Be sure that you’ve 
completed several rounds of revision and, ideally, worked with a trusted critique group before 
sending me any particular manuscript.  Better not to have an agent be the first (or even the 
second or third) pair of eyes!  
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Jenna Pocius, Agent, 
Red Fox Literary, LLC 

Great Critique Mini - Interview 

1. What was your path to becoming an agent? 
I was a children’s book editor for seven years before joining Red Fox 
as an agent in July 2017. I previously worked in the children’s 
editorial departments of Abrams, Bloomsbury, and little bee books. I 
was fortunate to have a very smooth transition to agenting, due 
largely to my editorial background.  

2. What types of manuscripts do you represent? 
I represent everything from picture books to YA novels, fiction and 
nonfiction.  

3. What qualities do you look for in a potential client? 
I look for someone who is kind, positive, and passionate. Like any 
relationship, the agent-client relationship requires open communication, trust, and respect; so it is 
very important to me that I connect with a potential client. Loving their work is only part of it! 

4. How do you know a manuscript isn't for you? 
If I don’t feel that spark of excitement and engagement, which is of course subjective! Or if I feel like 
it’s something I’ve read or seen multiple times before. And without a strong story arc, I likely won’t 
fall in love.  

5. Any last advice for writers planning to submit their work to you? 
Other than following my submission guidelines, I would just remind writers to feel proud of 
themselves and stay positive! 
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Alexander Slater, Agent, 
Trident Media Group, LLC 

Great Critique Mini - Interview 

1. My path to becoming an agent began with an unpaid internship at 
an agency. It was 2007, and I had the fun job of reading the query 
letters, which we still received back then, the vast majority of, as 
mailed letters. Upon my arrival there was literally a boxful, which I 
went through diligently, and responded to each. I’m not kidding - it 
was fun. The idea that a future bestseller awaited my discovery in 
that box - the ”slush pile” - made me realize that agenting was a 
dream job. From there I was promoted to literary assistant, then to 
foreign rights agent, and then finally to full literary agent, building 
and crafting my own client list. 

2. I represent middle grade, young adult, and adult manuscripts, 
with a special focus on middle grade and YA fiction. I love projects 
that highlight historically underrepresented and ignored voices and perspectives; I also love books 
that blend genres, are difficult to categorize, and shine with humor and originality.  

3. The qualities I look for in a client are the same that writers should look for in an agent: someone 
trustworthy, respectful, and open. I never want my clients to hesitate to contact me if they have any 
question or concern. In turn, I value and appreciate clients who respect both of our schedules, and 
who recognizes that publishing can be a slow journey. Having patience is essential in this business. 

4. I know a manuscript isn’t for me when the journey of the character lacks urgency. It’s said that if a 
character can walk away from her conflict, a reader can walk away from her book. When a 
manuscript wanders into cliche, predictable dialogue, and familiar plot lines, I know that editors will 
feel the same. I look for projects that make me miss my subway stop, either because the story 
demands my attention, or a narrator is using the language in delicious ways. 

5. My advice for authors seeking my representation is to take a look at things I’ve sold, either by 
researching my Twitter or Publishers Marketplace pages, and determine if their novel would sit well 
next to the others on my shelf. I also always recommend that writers read, read, read the books that 
are being published now. You are attempting to enter a conversation that is already going on, so be 
aware of the things being said so that you know how to use your voice in the chorus. 
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Laurel Symonds, Agent, 
The Bent Agency 

Great Critique Mini - Interview 

1. What was your path to becoming an agent? 

I started in the publishing industry nearly a decade ago as an editor 
at HarperCollins Children’s Books/Katherine Tegen Books where I 
worked on projects from Jodi Meadows, Mackenzi Lee, Terry 
Pratchett, Katherine Applegate, Melissa Marr, Sarah Lean, Merrie 
Haskell, and many more. I’ve also worked in the marketing 
department at a small publisher, in a library, and as a bookseller at 
one of the nation’s best independent bookstores. I realized that my 
favorite aspect in these various roles was being an author’s 
cheerleader and I’m thrilled I’m able to do this and bring my 
expertise from those different roles to guide an author through the 
publication process. 

2. What types of manuscripts do you represent? 

I represent children’s and young adult fiction and nonfiction. At this moment, I’m especially seeking 
STEM-focused picture books, day-in-the-life chapter book series, middle grade fantasy, and light 
contemporary or physiological thrillers for young adults. I am also open to illustrators. 

3. What qualities do you look for in a potential client? 

I love working with clients from diverse backgrounds and experiences, but the one thing that ties my 
clients together is a desire to work together diligently and creatively to build a successful writing 
career. 

4. How do you know a manuscript isn't for you? 

What clicks with one agent is so subjective, but the quality of the writing and voice are the first 
things I look at when deciding if the project might work for me. I also have some personal 
preferences; for example, rhyming picture books, body humor, and heavy sci-fi typically don’t work 
for me—but there always are exceptions to the rule. 

5. Any last advice for writers planning to submit their work to you? 

In your query, I like to hear why you—as the author—are the right person to write this book, whether 
it comes from personal experience or inspiration from a hobby or whatever it may be. This extra 
insight provides a personal level to each query and that’s what relationships are built on.
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